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THE EDITORS’ PREFACE 

 

 

Anthropocentrism has fallen, logocentrism has been dismantled, yet another 

collapse of yet another paradigm seems to be only a matter of time. If juxtaposed 

with declarations of sundry scientific crises, the accreting number of collapsing -

isms may instil in one a sense of the futility of academic deliberations. 

Nevertheless, amid the scores of scientific malcontents, one may also find those 

Einsteinian individuals who succeed in doing the undoable.1 Maybe it is so that at 

the beginning of their road they do not see its end or maybe it is also that they see 

that an end of one road is only a beginning of yet another one. One that does not 

lead straight to the answer of “the ultimate question of life, the universe and 

everything,”2 but one that otherwise deepens our understanding of the world and 

that is necessary for yet another road to emerge. 

The Fourth Annual Student Research Festival offered a possibility for such 

roads to emerge. Designed as a platform for students to showcase their academic 

and non-academic interests, it attracted seventeen panellists and a wide academic 

and non-academic audience. Our guests included BA and MA speakers from three 

Institutes of the University of Silesia’s Department of Philology: the Institute of 

English Cultures and Literatures, the Institute of English and the Institute of 

Romance Languages and Translation Studies; and from the Silesian University of 

Technology. The Festival’s audience included the department’s students, lecturers, 

and external guests. Opening and closing the Festival, Professor Marzena Kubisz 

accentuated that the exchange of ideas is the prime objective of the meeting. In 

consonance with the set objective, the wide scope and appeal of the presented 

topics generated keen discussions between the participants.  

The present volume is a result of these presentations and discussions. On the 

following pages, we would like to acquaint our readers with a series of selected 

texts that offer an insight into the intellectual questions addressed by our panellists. 

The first text in this volume is Melania Paszek’s analysis of the dominant 

behaviours in selected TV and cinema characters. The analysis is intended to 

model the functioning of a society immersed in the cyberworld. In “London 

                                                 
1 Albert Einstein is attributed the following quote: “Everybody knows that 

something can’t be done and then somebody turns up and he doesn’t know it can't 

be done and he does it.”  
2 Douglas Adams quoted in William Badke, The Hitchhiker’s Guide to the Meaning 

of Everything (Grand Rapids: Kregel Publications, 2005), p. 6. 



 Proceedings of the Fourth Annual Student Research Festival vi 

Housing Crisis. Can You Pay Your Own Rent?” Agata Filipowicz delineates the 

housing problem London has been grappling with for two past decades. She 

considers a number solutions proposed to deal with the problem, and recommends 

a careful combination of some of them. Justyna Górna’s topic is pagan reasoning 

as it surfaces in the characters of Odin, Beowulf, and Ścibor. Her text investigates 

the manner of reasoning that enables them rise to become high-achieving role-

model heroes. In the third chapter, Emilia Tołkaczew sheds light on the “lack of a 

clear distinction between psychoanalysis and analytical psychology, limited choice 

of source material that is not sufficient for understanding the discipline it describes, 

and a tendency to isolate the concept of archetypes from its theoretical framework” 

which result in philologists in forming many misconceptions about Jungian 

criticism. The next work by Przemysław Piętak juxtaposes selected fragments of 

Marcin Wróbel and Maciej Potulny’s translation of Fear and Loathing in Las 

Vegas with the original text by Hunter Stockton Thompson. On the basis of an 

analysis of translatological problems with swearwords that appear in these 

fragments, the author advances the thesis that, depending on the translation 

procedure applied, the implicit meaning of the translated sentence changes. The 

aim of Kamil Krakowiecki’s work is to introduce us to the phenomenon of 

grammaticalization. Insufficiently covered in university syllabi, the theory has a 

considerable potential, which Krakowiecki showcases for us.  

 

Alicja Bemben and Agnieszka Podruczna 

 

 

 
 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 



CHAPTER ONE 

 

NUDES, LIKES AND VOD: INFLUENCE AND 

REPRESENTATION OF CONTEMPORARY MEDIA AND 

SOCIAL NETWORKING IN CINEMA AND TV 

 

MELANIA PASZEK 

 

 

Is it not how we begin or finish our day? 

 

You wake up, switch your laptop on to skim through morning news, then you 

check if there are any e-mails popping up on the screen of your smartphone and, on 

your way to work or university, you scroll through the Facebook feed on your 

tablet. Once you have come home after an exhausting day, you play your favourite 

relaxing playlist on Spotify or Tidal, add a filtered picture from your birthday on 

Instagram and finally – before dozing off – you search for a dinner recipe on 

Pinterest for the next day. The media and social networks are like ivy – they creep 

up, spread gradually, in order to bloom unexpectedly and, finally, wrap around the 

rest of the world. Sites such as Facebook, Twitter, Instagram, YouTube, Snapchat, 

etc., thrive and constantly attract new users. 

In this short text, I would like to take into consideration the most prominent 

examples of cinematic and TV releases which envisage the influence and aftermath 

of social networking and/or mass media. In my discussion of Channel 4’s 

anthology series Black Mirror, and movies such as Disconnect, Truman Show or 

Suicide Room, I would like to show the other side of the media-and-social-

networking looking glass – one which is not always benevolent. Social media have 

driven us into a downward spiral, diminishing the value of the real world and real 

people in our lives. Instead of leading conversations, we have them typed into 

messaging apps. Instead of going out for a cup of coffee, we schedule virtual dates 

in chatrooms or spend the evening playing online games. Instead of the tangible, 

the only sensations we experience are the gestures on touch screens.  
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The social media omnipresence in contemporary cinema and TV  

 

According to a study conducted by PEW Research Center in January 2014, 

74% of the 18-65+ age group is regarded as active internet users. The group that 

uses social networking most frequently is, as anticipated, the adolescents (89% of 

the people aged 18-29), followed by the middle-age citizens (82% of 20-49-year-

olds). The set is concluded by the poll-takers over 50 years old. Interestingly 

enough, the research considered the subjects’ education and salaries. According to 

the statistics, the individuals most likely to immerse into the cyberworld obtained 

some form of higher education and do not earn too much (less than $30 000 per 

year).1  

  

A bully? 

 

The princess – one might say, the country’s mascot – has been kidnapped and a 

video, addressed directly to the PM, has been uploaded on YouTube. The 

kidnappers’ only demand is for the respected politician to – without any sort of 

censorship or cheating – perform a sexual intercourse with a female pig. Live, on 

the national television. At first, the viewer of Black Mirror’s pilot, The National 

Anthem,2 may feel mocked. Is that it? Is that what the whole fuss is about? Later 

into the episode, we find out that this predicament is not a joke – on the contrary, it 

transforms into dreadfulness. The PM is cornered with journalists’ opinions, but, 

first and foremost, with the opinions of the cybervultures – constantly commenting, 

uploading and forwarding the humiliating cul-de-sac the man was forced into. 

Social networking sites serve here the function of a bully, the merciless oppressor 

that points out the ludicrous aspects of the situation. We observe that, gradually, 

the politician loses the respect and support of his subordinates. The street polls 

taken by journalists speak for themselves: at the beginning, only 26% of the public 

claim the PM should dare and agree to the terms in order to rescue the princess. 

Most responses are filled with sympathy, disgust or reluctance. Only a few hours 

later, the society’s approach changes dramatically – over 80% basically agree for 

their leader to not only humiliate, but also psychologically scar himself and his 

loved ones. After several attempts of skipping the entire procedure, when the head 

of the government gathers all his courage and enters the room with only the pig 

and a camera in it, the viewers are not so eager to giggle anymore. At the end of 

the episode, we learn the horrifying truth about the intentions of the kidnapper. But 

                                                 
1 Caitlin Neely, “Movies and Social Media: Marketing films with new media,” TINT, last 

modified June 3, 2015, accessed April 13, 2016, http://www.tintup.com/blog/movies-and-

social-media-marketing-films-with-new-media/. 
2 Otto Bathurst, dir., “The National Anthem,” Black Mirror (Channel 4, December 4, 2011). 
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to discover it, you will have to watch The National Anthem for yourself. 

 

“Whatever doesn’t kill you, is gonna leave a scar” 

 

Another approach to media is also offered in the first episode of season two of 

the miniseries. In Be Right Back,3 the female protagonist’s boyfriend, Ash, dies in a 

car accident. Stricken with grief, Martha (a masterful performance by Hayley 

Atwell) signs up for a service that – metaphorically – brings her beloved to life. An 

artificial intelligence gathers all of the deceased’s texts, e-mails, selfies, videos, 

etc., to form a profile that thinks – allegedly – like Ash. Here we can notice the 

personification of all data that we upload to the internet that results in the 

emergence of what we might call our virtual self. It is, of course, synthetic and 

does not fully reflect our character traits or behaviours, yet we cannot deny its 

existence. In Instagram photos with our friends we are the life of the party, on 

YouTube vlogs we are beauty gurus, on Tinder or Grindr (dating apps) we seek for 

our second half, disguised as hilarious flirts; but this is just the virtual part of what 

we are. Therefore, the persona that is meant to resemble Ash is solely what he let 

out into the world wide web. His virtual self could not feel, evoke emotions or 

become insurgent. It lacks conscience, integrity and innocence. Even though, at 

first, Martha feels comforted hearing her boyfriend’s voice and jokes that sound 

just like his, after some time she faces a dilemma: either lose the one she was so 

attached to and move on, or exist within a technological veneer. 

 

The further you go, the darker it gets 

 

In The Girl With The Dragon Tattoo,4 the adaptation of Stieg Larsson’s novel 

of the same title, the female protagonist, hacker Lisbeth Salander, is violently and 

repeatedly raped by her legal guardian’s replacement. Before her next obligatory 

visit at his place, she places a hidden camera in her backpack. Later, the recording 

of the assault enables her to take payback. Lisbeth tortures the man and threatens to 

ruin him – by spreading the video into the web – unless he gives her the full 

control of her life and finances. She then uses a tattoo machine on his belly to 

brand him as a rapist. In this particular case, technology and social networking are 

used as a protective weapon.  

A different, murkier approach to these two, can be observed in Henry Alex 

Rubin’s Disconnect5 – a film which juxtaposes three stories related to various 

methods of communication: texting, e-mailing, and conversations via messenger 

                                                 
3 Owen Harris, dir., “Be Right Back,” Black Mirror (Channel 4, February 11, 2013). 
4 David Fincher, dir., The Girl With The Dragon Tattoo (Columbia Pictures/Metro-Goldwyn-

Mayer Pictures, 2011). 
5 Henry Alex Rubin, dir., Disconnect (LD Entertainment, 2012). 



4 Chapter One 

 

apps, chat rooms, etc. The movie hands us a clear statement – the internet and mass 

media put us in a cage and disconnect us (sic!) from the real world. Bit by bit, we 

are approaching the vision rendered in the Matrix trilogy – one in which the key 

problem is to differentiate between our virtual self and the breathing, moving self 

with a heartbeat.  

 

The social and mass media will find you everywhere 

 

As we watch Truman Show6 starring Jim Carrey, we find a persona created 

entirely by mass media – Truman is followed by cameras round the clock: from his 

first steps, through his education, prom, to marriage and later life. The only issue 

is, he has no knowledge of it. His existence is shot in an enormous film studio, 

nicely wrapped and presented to the – let us say – outside world, as a reality show. 

When he eats breakfast, there runs an ad of the coffee he drinks, when he dresses 

up, we see a commercial of the brands he chooses, etc. It is an obvious 

manipulation, leading the viewers to believe that Truman’s life is pristine and lacks 

problems. The entire illusion goes down the drain when the protagonist discovers 

he is being watched. 

The Polish movie Suicide Room7 (aka Sala Samobójców) is a brilliant depiction 

of an aftermath of the technology abuse and active membership in social networks. 

The main character, Dominik, is gradually becoming a danger to himself and his 

close ones due to an addiction to the internet and his own laptop. By blindly 

stepping into the Suicide Room – a chat room – his mental state deteriorates, 

leading to a disturbing end. Some might say that the movie is exaggerated, that the 

protagonist is simply a spoiled, hysterical brat. Nevertheless, once we look closely, 

the film reflects the undeniably strong influence of present-day media on our lives. 

Let us not forget about such obvious examples such as David Fincher’s The 

Social Network8 – which presents the story of the greatest social network in the 

world and its creator, Mark Zuckerberg – and Frank9 – in which, through the social 

media accounts of a band’s keyboard player, we follow an extraordinary band with 

their vocalist wearing a giant papier-mâche head – as well as BBC’s popular TV 

series Sherlock – which blatantly draws on the aforementioned on-screen 

messaging and constantly incorporates all forms of mass and social media into the 

episodes (for instance, John Watson’s blog).10 

 

                                                 
6 Peter Weir, dir., Truman Show (Paramount Pictures, 1998). 
7 Jan Komasa, dir., Suicide Room (ITI Cinema, 2011). 
8 David Fincher, dir., The Social Network (Columbia Pictures, 2010). 
9 Lenny Abrahamson, dir., Frank (Magnolia Pictures, 2014). 
10 Toby Haynes, Euros Lyn, and Paul McGuigan, dir., Sherlock (Hartswood Films, WGBH 

Boston, and BBC Wales, 2010-2016). 
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Who is the actual ivy? 
 

Is social networking the aforementioned “ivy” or are we (snooping around 

other people’s lives, laughing at fail compilations on YouTube and double-tapping 

perfectly contoured faces on Instagram)? Currently, even movies and TV 

programmes are also promoted via social sites. The Hunger Games: Mockingjay – 

part 111 was advertised through the release of a dance remix of the already popular 

song, The Hanging Tree, featured in the movie. The original acoustic version had 

already debuted at number 12 on the Billboard Chart. Executives clearly had the 

urge to capitalize on this success: both versions of the song have already reached 

over 24 million views on YouTube and are played on radio stations across the 

United States.12 Why was this a smart move? Because the songs are catchy and the 

people who have no idea of what The Hunger Games is about might want to find 

out more about the movie, perhaps even purchase the paperback trilogy; or, at 

least, share the song with their friends. 

Another prominent example of promoting cinema by means of technology are 

the so-called ARGs (Alternate Reality Games). Such genre was used during the 

release of The Girl With The Dragon Tattoo. The ARG was christened Mouth 

Taped Shut and launched on the Tumblr blogging platform. Not only did it allow 

us to sink into the investigation of Harriet Vanger’s disappearance by solving clues 

and scavenger hunts for real-life evidence and memorabilia, but also included 

various extras associated with the movie (e.g. a never-seen-before promotional 

poster).13 

More and more attempts to create fresh forms of cinema keep cropping up. The 

creators of the indie film It’s A Disaster decided to publish it as a series of 6-

second clips on Vine, making it easily accessible and entertaining to put the clips 

together.14 There is also the short movie Noah; first shown during the 2013 

Toronto International Film Festival and repeatedly awarded, the 17-minute etude 

takes place entirely on the computer screen of a teenager.15 3 Seconds is a three-

                                                 
11 Francis Lawrence, dir., The Hunger Games: Mockingjay – part 1 (Lionsgate Films, 2014). 
12 Keith Caulfield and Gary Trust, “Jennifer Lawrence Debuts on Hot 100: ‘The Hanging 

Tree’ Bows at No. 12,” Billboard, last modified March 12, 2014, accessed April 2, 2016, 

http://www.billboard.com/articles/columns/chart-beat/6334896/jennifer-lawrence-hot-100 

hanging-tree-hunger-games-mockingjay; Vevo, “The Hanging Tree’ James Newton Howard 

ft. Jennifer Lawrence (Audio),” YouTube, December 5, 2014, accessed April 2, 2016, 

https://www.youtube.com/watch?v=F3hTW9e20d8. 
13 Neely, “Movies and Social Media.”  
14 Neely, “Movies and Social Media.” 
15 TIFF, “Noah,” YouTube, September 9, 2013, accessed April 2, 2016, 

https://www.youtube.com/watch?v=h6eNuJdxAoQ&bpctr=1460915458. 



6 Chapter One 

 

minute horror motion picture constructed mainly on the Snapchat mechanism.16 

Is it not bizarre how media and certain sites affect our lives without us really 

acknowledging it? Some call the internet the biggest disease ever created by man, 

one that keeps “dissolving” the physical, leaving only the screens of our 

computers, television sets, cell phones or tablets. Nowadays, it becomes 

increasingly difficult to tell apart virtual reality and the environment that surrounds 

us. Jep Gambardella, the main protagonist of The Great Beauty by Paolo 

Sorrentino, might sum it all up with a brilliant, yet concise quote: “Beyond there is 

what lies beyond. I don’t deal with what lies beyond. […] After all, it’s just a trick. 

Yes, just a trick.”17 
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Summary: 

 

 

The text tackles the issue of various representations of the contemporary mass 

media and social networks in TV shows and cinematic releases. It includes a brief 

analysis of particular behaviours prevailing amongst the protagonists that engage in 

virtual activity and a commentary on how a society immersed in the cyberworld 

functions. 

 

Streszczenie: 

 

 

Tekst podejmuje tematykę reprezentacji współczesnych mediów masowych i sieci 

społecznościowych w wybranych serialach oraz filmach. Zawiera krótką analizę 

poszczególnych zachowań występujących u bohaterów fikcyjnych, którzy angażują 

się w tzw. aktywność wirtualną, oraz komentarz na temat funkcjonowania 

społeczeństwa zanurzonego w cyberprzestrzeni. 



CHAPTER TWO 

 

LONDON HOUSING CRISIS. CAN YOU PAY YOUR 

OWN RENT? 

 

AGATA FILIPOWICZ 

 

 

London 

 

The capital city of England, London is also the largest city, urban zone and 

metropolitan area in the United Kingdom. What attracts so many people to this 

metropolis? It is noisy, vibrant and truly multicultural. It is a megalopolis of 

people, ideas and frenetic energy. There are now 8,538,689 inhabitants in London.1 

The city’s metropolitan area is one of the most populous in Europe, with 

13,879,757 inhabitants, while the Greater London Authority states the population 

of the city-region (covering a large part of the south east) is 22,7 million. Since 

2008, its population has been growing by more than 100,000 a year.2  

Such a huge city has to face serious challenges to its infrastructure. According 

to an infrastructure report from 2014, the population increase has led to an urgent 

demand for underground and rail services, energy supplies, water and new 

housing.3 The widening spectrum of such demands is one of the reasons for the 

difficulties the capital is experiencing at the moment. 

 

What is London Housing Crisis? 

                                                 
1 “Population of London in 2016,” UKPopulation2016.com, last modified January 20, 2016, 

accessed April 15, 2016, http://ukpopulation2016.com/population-of-london-in-2016.html. 
2 Dave Hill, “London’s booming: how the city’s population surged past pre-war peak,” The 

Guardian, last modified January 9, 2015, accessed April 10, 2016, https://www.theguardian. 

com/cities/2015/jan/09/london-booming-population-growth-success-challenges. 
3 “London Infrastructure Plan 2050 update report,” London.gov.uk, p. 14, accessed April 10, 

2016, https://www.london.gov.uk/WHAT-WE-DO/BUSINESS-AND-ECONOMY/BETTER 

INFRASTRUCTURE/LONDON-INFRASTRUCTURE-PLAN-2050.  
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The easiest way to describe the crisis is to focus on numbers. For years, the 

capital – precisely the Greater London – has been failing to generate the numbers 

of buildings it needs to house its fast-growing population. The census from 2014 

leaves no doubt. London needs at least 40,000 new homes every year just to keep 

pace with the demand,4 yet in 2010/11, less than a half of that number was built. 

London Councils representing 33 local authorities calculated that to clear the 

backlog and meet the growing demand, it will require more than 100,000 new 

homes a year from now until 2021, with the staggering number of 809,000 in 

total.5 

Mark Hayward, managing director of the National Association of Estate 

Agents, suggests that there is a lack of capacity in terms of people.6 The companies 

in construction industry do not have their own labour force because, during the 

recession, a lot of people decided to leave the industry and they do not want to 

come back. 

Home ownership is currently beyond the reach of many Londoners – not to 

mention the people who would like to move to the city. Sadly, this is not a recent 

phenomenon. The last time when an average London wage could have bought a 

house was about 20 years ago. A closer look at the prices of flats in London leads 

one to discover that the term “affordability” is a real challenge for inhabitants, flat-

seekers, first-time owners and authorities in the city. MoveHub carried out a 

survey, the results of which show that, currently, Londoners are paying three times 

the price of an UK average property for their home.7 

Poor quality, improper location and ridiculously high prices have considerable 

social implications and are shameful for the city claiming to be the best place to 

live in the world. 

Residential property has become an attractive speculative investment and there 

is a variety of reasons why its prices are growing. Experts mention the effects of 

the demand, government stimulants and restrictions on supply.8 The speculators 

                                                 
4 “Meeting Londoners’ Housing Needs. Investing in housing infrastructure,” London 

Councils, p. 2, accessed February 15, 2017, https://www.londoncouncils.gov.uk/download/ 

file/fid/4136.
 

5 Mike Scott, “Fixing Britain’s housing crisis,” Raconteur, last modified June 14, 2015, 

accessed April 10, 2016, http://raconteur.net/business/fixing-britains-housing-crisis.  
6 Alexandra Yanik, “The Most Expensive Cities to Buy a Family Home in the UK,” 

Movehub, last modified December 8, 2015, accessed April 11, 2016, http://www.movehub. 

com/blog/most-expensive-cities-buy-family-home-uk. 
7 Yanik, “The Most Expensive Cities to Buy a Family Home in the UK.” 
8 Rowan Moore, “Britain’s housing crisis is a human disaster. Here are 10 ways to solve it,” 

The Guardian, last modified March 14, 2015, accessed April 8, 2016, https://www.the 

guardian.com/society/2015/mar/14/britain-housing-crisis-10-ways-solve-rowan-moore-

general-election. 
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are, among others, British individuals who buy and rent out homes as a way of 

providing for their old age. Another group contributing to the house price inflation 

are very wealthy individuals from overseas who buy up the central London 

residential properties even before they are built. Britain, once famous for houses 

with gardens accessible to manual workers and clerks, is no longer a place where 

an individual with an average salary can afford his or her own place. 

In order to describe London’s housing affordability, UK’s biggest housing and 

homelessness charity shelter produced Affordability Tube Map.9 The survey shows 

that only 15 of London’s 270 tube stations are situated in the areas affordable for 

renters. In total, 171 stations disappeared from the map completely, while 74 are 

described as being located in the areas with tough renting. 

 

How to solve the problem? 

 

One of the numerous proposals is to look up. The conclusion of London Tall 

Buildings Survey from 2015 is that approximately 263 tall buildings were found to 

have been proposed, approved or under construction within Greater London.10 The 

biggest issue can be, paradoxically, the attitude. The British do not want to learn 

from the Europeans and rent rather than buy. According to the 2011 German 

Census, only 16% of Berliners owned their flats, compared with 50% of 

Londoners.11 What is important is that there is no stigma attached to people renting 

their flats in continental Europe. There is a variety of measures implemented in 

order to enable people to rent better properties for longer. For instance, in Germany 

tenants can only be evicted with a minimum of three-month notice. 

Experts, i.a. from The Adam Smith Institute, opt for building on the greenbelts, 

indicating the possibility of constructing bigger and cheaper homes for everybody 

in order to give people the space to live.12 They prove that the greenbelts can be 

built on responsibly, allowing people to live close to nature. Why are the 

greenbelts do important? They restrict urban sprawl and are considered as the 

biggest achievement of British urban planning. 

                                                 
9 “Tube Map of Affordability,” Shelter, accessed April 8, 2016, http://england.shelter.org.uk/ 

support_us/campaigns/tube_map_affordability. 
10 “London Tall Buildings Survey,” New London Architecture, p. 3, accessed April 12, 2016, 

http://www.newlondonarchitecture.org/docs/1_nla_ir_tall_buildings_single-1.pdf. 
11 Statistische Ämter des Bundes und der Länder, “Zensus Kompakt. Endgültige 

Ergebnisse,” Zensus 2011, p. 80, accessed April 10, 2016, https://www.zensus2011.de/ 

SharedDocs/Downloads/DE/Publikationen/Aufsaetze_Archiv/2015_01_Zensus_Kompakt_e

ndgueltig.pdf?__blob=publicationFile&v=3. 
12 Tom Papworth, The Green Noose. An analysis of Green Belts and proposals for reform, p. 

49, accessed  April 12, 2016, http://static1.squarespace.com/static/56eddde762cd9413e151a 

c92/t/56f71c957c65e4881ff6e395/1459035287095/The-Green-Noose1.pdf. 



 London Housing Crisis. Can you pay your own rent? 11 

 

Currently, more than 80,000 houses in London are empty. Empowered to use 

the empty house premium tax in 2013, the councils could have charged owners 

50% more council tax if the properties were left empty for two or more years. It 

soon turned out that the law was not efficient. Only 4,400 houses out of 80,000 had 

been subjected to the programme.13 
 

Architectural Solutions 

 

Local authorities persist in their efforts. New London Architecture, together 

with the Mayor of London, organised a competition to find solutions to the crisis.14 

More than 200 participants presented their ideas, which included living on the 

Thames as well as creating a new mega-city. Some of the shortlisted projects are 

worthy of consideration. For instance, The Urban Daring Project, proposed by 

Patrick J. A. Massey, is based on making use of the gaps in the existing urban 

landscape, which would be carried out by architects and planners appointed by 

each London borough. Another brave solution was developed by Bill Price in 

cooperation with WSP Parsons Brinckerhoff. The ingenious idea estimates room 

for 630,000 new homes built above public buildings such as libraries, hospitals, 

schools and fire stations. There is also a funding system designed, according to 

which private sector would be involved in the restoration of public properties. 

Some of the architects, such as BACA Architects, have a completely different 

perspective. Their project includes a prefabricated housing model which can float 

across the capital on the disused water areas, such as rivers and canals. There are 

also numerous ideas how to reduce the costs of building new houses in London. 

DRMM Architects assume that construction costs can be reduced up to 40% and 

time spent on building can be 25% shorter with the use of Wood Blocks system, 

which is a core housing technology. 

 

Conclusion? 
 
There is no simple solution to the housing crisis. But there are ideas that 

deserve being distinguished and promoted. There seems to be a willingness to 

propose ever smaller houses, to decrease the size of green areas, playgrounds and 

other public spaces, or, by the ingenuity of design, to make extremely small 

                                                 
13 Department for Communities and Local Government, “Council Tax – Empty homes 

premium. Guidance for properties for sale and letting,” GOV.UK, p.3, accessed April 12, 

2016, https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/194389 

/Empty_home_premium_guidance_-_May.pdf. 
14 “New Ideas for Housing London – Insight Study Overview,” New London Architecture, 

accessed April 10, 2016, http://www.newlondonarchitecture.org/housinglondon2015. 
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housing units less intolerable than they might be otherwise. Obviously such options 

are worth considering, but only up to the point when shrinking everybody’s 

personal space ceases to be a sufficient solution. 
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Summary: 

 

 

Housing crisis is a problem occurring in every big city of the Western Europe. 

Numerous experts try to solve this issue by using a variety of measures from 

sundry branches of science form economics to architecture. My aim was to present 

selected perspectives of urban planners and architects who join their efforts in 

order to enable a sustainable development of the city of London. The problem can 

be described on different levels. I endeavour to show that there is no single obvious 

conclusion and that there is a need to carry out a long-term programme that can be 

implemented not only in London, but also in other big cities that are currently 

struggling with overcrowding. 

 

 

Streszczenie: 
 

 

Kryzys mieszkaniowy to problem pojawiający się w każdym wielkim mieście 

Europy Zachodniej. Liczni eksperci próbują rozwiązać tą kwestię posługując się 

rozmaitymi środkami zaczerpniętymi z różnych gałęzi nauki, począwszy od 

ekonomii, skończywszy na architekturze. Moim celem było zaprezentowanie 

wybranych perspektyw urbanistów i architektów, którzy działają wspólnie w celu 

umożliwienia zrównoważonego rozwoju Londynu. Problem może być opisany na 

wielu poziomach. Zależało mi na tym, aby dowieść, że nie ma jednoznacznej 

konkluzji w tej kwestii i należy przygotować długofalowy program działania, który 

może być zastosowany zarówno w Londynie, jak i w innych wielkich miastach, 

które mierzą się z problemem przeludnienia. 
 



 

 

CHAPTER THREE 

 

ANGLO-SAXON HERO: 

AN APPROACH TO PAGAN REASONING  

 

JUSTYNA GÓRNA 

 

 

The rather negative feelings of the Anglo-Saxons concerning their new 

homeland (England) made them anxious as for the authorities who would lead 

them through the times of uncertainty. As Dawson notices: “We have learnt that 

barbarism is not a picturesque myth or a half-forgotten memory of a long-passed 

stage of history, but an ugly underlying reality which may erupt with shattering 

force whenever the moral authority of a civilization loses its control.”1 These 

words hint at what happens when a foreign force besieges a nation. The settlers 

seek stabilization in their roots. This is why the messiah from The Dream of the 

Rood, even though so similar to a Germanic warrior, did not serve as their ideal, 

but had to aim at this ideal himself.2 This is also why – allegedly – historical 

figures were elevated to the rank of mythical heroes, or even gods, who reminded 

the Nordic races of their values and duties.3  

                                                 
1 Cristopher Dawson, “Introduction: The Significance of the Western Development,” in: 

Religion and the Rise of Western Culture (London and New York: Sheed and Ward, 1951), p. 

18. 
2 Elaine Treharne, trans., “Dream of the Rood,” Apocalyptic Ideas in Old English Literature, 

accessed February 11, 2017, http://www.apocalyptic-theories.com/literature/dor/medora1. 

html. 
3 In his History of England G. M. Trevelyan gives the German, the Anglo-Saxon and the 

Scandinavian races a common “Nordic” term to distinguish British invaders from the 

Teutons and the Germans whose main interest was fixed on the continental part of the 

Roman Empire. G. M. Trevelyan, “Beginning of the Nordic Invasions. The Anglo-Saxon 

Conquest,” in: History of England (London: Longman Group Limited, 1973), pp. 37-59. 
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Despite the underlying logic, such a turn of events seems strange – to worship 

one’s kinsman as a deity might strike as odd. However irrational it may seem, 

human history is filled with examples of those who were cast as divinities and 

those who were turned into humans. Consider Slavic demons – a human dying 

from suicidal drowning or in childbirth became Utopiec (Drowned man/Drowner) 

or Południca (Lady Midday). These supernatural beings, once ordinary people, 

held an intermediate position between gods and humans and dwelled in both the 

natural and the supernatural worlds. Or let us evoke Jesus Christ’s existence, which 

represents the reverse course of events: God himself became a man and lived 

among his creatures.  

The former case, according to some scholars, could be the story of Odin 

(Woden) – the genuine chieftain of Asas’ body and spirit.4 The theory of Odin’s 

divinisation culls from his life and from the worldview of people who stood at his 

side. He might have been the first great thinker in the times of general darkness of 

minds.5 Not only was he an illustrious warrior and a tribal leader, but also a 

spokesperson and a prophet. Odin was the rudder of Anglo-Saxon lives; his body 

led them through warpaths, and his reason through the paths of mind. This peculiar 

master, with his system of thought, was possibly the first man who was able to 

name and explain, as he understood them in his own way, some existential truths. 

Odin was also a poet and a teacher who, having introduced runes, unveiled a new 

dimension of the human intellect. A sample “revelation” of this type that he might 

have offered his people might be well illustrated by the “drawing sound” scene 

from The 13th Warrior:  

 
Buliwyf: You can draw… sounds? 

Ahmad: Draw sounds? Yes, I can draw sounds. And I can speak 

them back.  

Buliwyf: Show me. 

Ahmad: (writes on sand) There is only one God… and 

Muhammad is his prophet.6 

 

The command of signs imbued with meaning made both Odin and Ahmad 

“magicians” who were in the possession of an arcanum. Odin was his peoples’ 

                                                 
4 Thomas Wilmer, “Was Odin a Genuine Human Being?,” Ancient Nordic Sources – 

Geography and Local Mathematics, accessed November 3, 2016, http://www.wilmer-t.net/ 

fornnorden/AncientNordic/HumanOdin.html.  
5 Thomas Carlyle, “Lecture I. The Hero as Divinity. Odin. Paganism: Scandinavian 

Mythology,” in: On Heroes, Hero-Worship, and the Heroic in History, ed. Henry David 

Gray (New York: Longmans, Green, and Co., 1906), pp. 1-40, accessed October 28, 2016, 

https://archive.org/details/thomascarlyleson00carl. 
6 John McTiernan, dir., The 13th Warrior (Buena Vista Pictures, 1999). 
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magician not only because he showed them how to draw and read sounds, but also 

because he taught them the ways of the human mind. He was a pioneer in 

formulating rules which later governed their lives, as no one before him had had 

the power to think this way or, more importantly, to utter such ideas. For example, 

he draw up the rule of fright, according to which the one who evokes fear has the 

upper hand on those who fear.7 Therefore, whatever those Germanic tribes had and 

were, it was the embodiment of his once spoken words and performed deeds.  

There have always existed idols and father figures – homo sapiens is a social 

being whose whole existence oscillates around their relationships with other 

people. Our affection for others manifests itself on different levels of our minds; 

workings of the conscious and the subconscious are observed in everyday 

situations, e.g. when meeting somebody for the first time. Such cues of nonverbal 

communication as copying the interlocutor’s posture or gestures express similar 

viewpoint and sympathy.8 If our bodies unwittingly “speak” our minds in the 

simplest situations, it is easily imaginable what happens when a highly esteemed 

hero enters the stage. As Carlyle perceives it:  

 
[Odin’s] people knew no limits to their admiration of him; they 

had as yet no scale to measure admiration by. Fancy your own 

generous heart’s-love of some greatest man expanding till it 

transcended all bounds, till it filled and overflowed the whole field 

of your thought!9  

 

Even the whole life, one might say. According to Carlyle, that the bud of Odin’s 

people hearty admiration would bloom into a flower of religion should come as no 

surprise: 

 
And then consider what mere Time will do in such cases; how if a 

man was great while living, he becomes tenfold greater when 

dead. What an enormous camera-obscura magnifier is Tradition! 

How a thing grows in the human Memory, in the human 

Imagination, when love, worship and all that lies in the human 

Heart, is there to encourage it. And in the darkness, in the entire 

ignorance; without date or document, no book, no Arundel-

marble; only here and there some dumb monumental cairn.10 

                                                 
7 Mike Michelsen, “Some Thoughts on the Accounts of the Norse God Odin as a Man,” 

Mikes passing thoughts, accessed February 11, 2017, https://mikespassingthoughts.com/ 

2012/02/24/some-thoughts-on-the-accounts-of-the-norse-god-odin-as-a-man/. 
8 “Nonverbal Communication,” in: Wikipedia, accessed February 11, 2017, 

https://en.wikipedia.org/wiki/Nonverbal_communication.  
9 Carlyle, “Lecture I,” p. 24. 
10 Carlyle, “Lecture I,” p. 25. 
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It has been observed that human memory works in a very specific manner, 

especially when emotions flood it heavily. In most cases, people recollect the past 

and given pleasant events with tenderness, for they have grown in their mind on 

the fertile soil of idealization and romanticization. This is why Odin slowly passed 

into the world of legends, a borderland between history and fiction, to become, 

eventually, a god. It is not known whether this process began before or after his 

death and how long it took. Nevertheless, his followers’ only wish was to be beside 

him, dead or alive, fight shoulder to shoulder and march hand in hand towards their 

destiny; and, in the end, to lay their foreworn temple on his lap and embrace his 

advice as well as words and treasure-gifts of acknowledgement for their dedication. 

The supreme chieftain shaped his earthly retainers’ worldview and desires, for they 

understood, in their simple ways, that they had to follow Odin’s example, just like 

a whelp imitates his mother’s behaviour.11  

This child-like simplicity of ancient barbarians is quaintly pictured by Karol 

Bunsch in one of his novels, in which kniaź (prince) Ścibor asks a former 

highwayman Dzik about his reasons to gather his treasure. It transpires that the 

man did it for nothing in particular. Dzik and his comrades just hid or buried it 

somewhere, and does not even remember where. Ścibor, baffled, queries why they 

stole it in the first place and gets Dzik’s reply that it would have been ridiculous to 

leave treasure on the highroad since the merchants had already been killed. The 

prince inquiries about the sense of killing if they did not need their goods. Dzik 

bristles and asks what else they were supposed to do if they have always killed 

merchants, and merchants have always been passing by – that is the way things are 

in their world. Then, he laughs and states that at least wolves had their prey. 

Further, Ścibor wants Dzik to go with him, but the giant, as Bunsch depicts him, is 

not sure what he would do with his new companion. The prince explains:  

 
“It depends! If there is a war, then you will fight. If not, you will 

go hunting to other countries and so on. You’ll see for yourself.” 

[…] 

“And what do I do in this war?”  

“Armies charge at one another in open fields, or one side defends 

its cities and boroughs, and the other conquers them.”  

“So they fight the way we did with merchants. For what?” he 

asked. 

“It depends,” Ścibor answered. “Kings and kniazes bicker with 

one another; they take as many folks as possible, and each tries to 

overbear his opponent.”  

“Why would I care about the feuds of some kings? Feuds on 

                                                 
11 Carlyle, “Lecture I,” p. 25. 
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what?”  

“On land, in most cases.”  

“They don’t have land?” 

“They do, but each wants to take as much as possible, and to kill 

the others.” The giant was nodding, but apparently, he did not 

understand, because he said: 

“But there is enough land everywhere, what good is it? They can’t 

eat it or hide it. And when they capture a borough or a city, what 

do they do with it?” 

“Take captives and trophies, and burn the places, or leave their 

own troops there to keep it for them.” 

“And then others besiege it?” 

“They do.” 

“And how long will this taking-over last?”12  

 

As the readers can learn from the novel, Ścibor is not able to explain this policy 

to Dzik and concludes that some things are impossible to be expressed with words. 

Nevertheless, the conversation of these two “barbarians,” one of them more savage 

than the other, pictures this primeval understanding, or rather not understanding, of 

the world they dwelled in and its rules. Even though they lived in the same times, 

the prince and Dzik were as if inhabitants of two different realities. They were not 

able to fully comprehend each other’s reasons, despite the fact that they were both 

driven by the same forces. No wonder that it takes a lot of effort for a modern man 

to gain an understanding of his forefathers. 

Thus, if we were to follow the exemplary pagan reasoning, those Nordic races 

considered it right to overpower their enemies – if Odin’s life was a constant battle, 

other people’s lives also had to be. And if there was no battle to be found, they 

would have to find it in other lands. Since bravery was a mere opposition of fear, it 

was not enough for the barbarians to be brave. Dread, as the domain of the weak 

and prey, made people captives and slaves; but Odin’s sons were hunters and 

predators. To be just brave indicated overcoming one’s fright, the fright which 

brought nothing more but utter ignominy. Hence, the need for valour. As Carlyle 

states: “[T]hey thought it a shame and misery not to die in battle; and if natural 

death seemed to be coming on, they would cut wounds in their flesh, that Odin 

might receive them as warriors slain.”13 Disease or death of old age were 

symptoms of weakness, and there was nothing more humiliating for a bold warrior, 

who had slaughtered many a man, than to be so infirm as to hardly walk. 

                                                 
12 Historia Czytana Audiobook Historia, “Powieści Piastowskie (1) Dzikowy Skarb – Karol 

Bunsch (Audiobook Historia 2/2),” Youtube, January 9, 2017, accessed February 11, 2017, 

https://www.youtube.com/watch?v=dNw2vDMMF6o.  
13 Carlyle, “Lecture I,” p. 31. 
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So what was the Anglo-Saxon ideal like that was exalted by scops (bards)? 

Their careful choice of words glorified a warrior who, above all else, followed the 

Germanic heroic code – one of the few firm cornerstones which united the 

Germanic kingdoms and created a sense of belonging for them. One of the most 

prominent examples of a role model in Saxondom is presented in Beowulf, whose 

story reaches as far back as to the fifth- or sixth-century Scandinavia. At the 

beginning of the text, the son of Ecgtheow is presented as the strongest and boldest 

man alive, whose valour is admired by all who know him, including wise men. 

Nonetheless, upon his arrival to Heorot, Beowulf’s merits are questioned, and in 

order to be honoured and supported by retainers, he had to prove himself in battle 

and generosity.  

Glorious deeds brought fame pursued by all warriors. Yet it is Beowulf who, in 

his conduct, makes us marvel at his strength and courage and, simultaneously, 

condemn the ease with which he risks his life, or, most importantly, the lives of his 

companions. On the very first night, he watches as Grendel devours one of his 

Geats so that he would be able to observe the monster’s behaviour. It might seem 

that only his sense of honour, pride, or justice, as well as being true to his words 

make him smite Grendel. The warrior keeps his vow to fight the creature 

barehanded, even though he does not know about its resistance to weapons. If 

Beowulf had broken his oath and used a weapon, in all probability, he would have 

suffered a defeat. According to Peter S. Baker, “the conflict between Grendel and 

the Danes [was] and instance of asymmetric warfare.”14 The fiend uses neither 

arms nor armour, but the qualities of his mighty muscles, claws, and steel-like skin. 

The Danes do not seem to lack strength or valour, but they cannot grasp the 

monster’s confusing ways. Grendel does not fight or behave like a human being, 

and these men are not able to think in different categories in order to defeat him. 

Beowulf, on the other hand, can; he has already struggled with beasts. It is likely 

that he recognizes the importance of thinking like a monster; and thus, he sacrifices 

one of his companions as well as uses his primeval, barbaric fury and instinct to 

keep the vow. However, Beowulf’s fame or victory would not be so certain had it 

not been for the wise – the men who challenged him to seek glory in distant lands; 

their words threatened his reputation, which is why the warrior had to reinforce it 

by vowing a weaponless combat. 

The idea of boasting and taking oaths is systematically emphasized in the story. 

In its first part, Beowulf neither hesitates to speak of his heroics, nor fails to 

promise to provide more of them. In spite of his self-assurance, he does realize the 

possibility of being slain in fight and fully accepts it. The Geat does his best to 

                                                 
14 Peter S. Baker, Introduction to: Honour, Exchange and Violence in Beowulf (Cambridge: 

D. S. Brewer, 2013), p. 9, accessed November 1, 2016, https://books.google.pl/books/about/ 

Honour_Exchange_and_Violence_in_Beowulf.html?id=wV_3heWzlu8C&redir_esc=y. 
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please wyrd (fate) and, at the same time, challenges it. This is how he speaks to 

Unferth:  

 
Fate will often spare  

an undoomed man, if his courage is good.15 

 

Beowulf treads a fine line between life and death; thus, from the Christian 

perspective, he commits the sin of pride. Even though he seems to rely on his stout 

warriors, Beowulf does not seek their counsel or informs them about his tactics. 

They are just a noble background to his deeds and a sacrifice, if needed, for the 

greater good. We do not know much about them beside their absolute loyalty 

towards the protagonist. The following passage presents their feelings about the 

fight with Grendel: 

 
Not one of them believed he would see 

Day dawn, or even return to his family  

And friends, and the place where he was born […].16  

 

 

Beowulf’s “obsession” with fame may be perceived as his desperate holding on 

to the hope of being remembered. The sense of doom is emphasized throughout the 

poem, which reminds us of The Seafarer who states that, in the end, a man must 

pay tribute with his life, for there will always be an iron edge, old age, and a 

disease to kill a man. He himself claims that the best memorial for a man is to be 

praised by the living, who would make his name live forever.17 Therefore, on the 

one hand, the Geat does his best to be remembered, because it is the only way to 

surpass his fate. On the other hand, his creed could be that one should not hang on 

to his or her life so tight because nobody makes it out alive. In his case, the 

survival of the fittest is also complemented by a certain type of wisdom, which 

manifests itself in the hero’s divesting himself of fear. He proves his strength of 

mind not only by protesting against the futility of human existence, but also by 

accepting everything that comes to him as it is. Thus, Beowulf shows no weakness 

or excessive emotions. In fact, due to his insensitiveness, he appears to be a perfect 

killing machine, which makes his boasts more accurate. For Beowulf, there is not 

                                                 
15 Kevin Crossley-Holland, “Epic,” in: The Anglo-Saxon World: An Anthology (Oxford, New 

York: Oxford University Press, 1982), p. 88. 
16 Crossley-Holland, “Epic,” p. 91. 
17 Richard Hammer, trans., “The Seafarer,” in: Seafarer Dramaturgical Packet, ed. Conor 

McPherson (CATCO, 2009), pp. 3-4, accessed April 8, 2016, http://www.catco.org/www/dc 

ms/files/partner-section/internal-show-information/seafarer-09/seafarer-packet-sept-27 

version-2.pdf.  
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much sense in grief at the death of his lord in the land of the Franks. He never 

failed to be at his king’s side; however, he survived the engagement with his foes 

only because he had been stout and smart enough to run away from the battlefield. 

But the bard neither reproves Beowulf for his deed nor treats of his shame. Is it 

possible that the Germanic heroic code had an exemption from the principle which 

made Wiglaf condemn those who did not support Beowulf during his fight with the 

dragon? Wiglaf reproves the warriors severely, pointing his finger at them and 

claiming that Beowulf’s treasure-gifts and trust in his followers were all in vain. 

This is how he expatriates the retainers, whose fate, from now on, is to wander in 

ignominy as exiles or commit suicide. 
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Summary: 

 

 

Many people realize that Beowulf is a role model for Anglo-Saxon heroes. But 

what made him the ideal whose conduct was supposed to characterize each warrior 

on a battlefield? This analysis provides a few descriptions of remarkable pagan 

men and gives an insight into the “barbaric” worldview in order to suggest a 

possible explanation of “what forces brought them into being?” Working on the 

examples of Carlyle’s Odin, Anglo-Saxon Beowulf, and Bunsch’s Ścibor, I make 

an attempt to uncover the mysteries behind these father figure and shed some light 

on the mentality of pagan peoples.  

 

 

Streszczenie: 

 

 

Wielu ludzi zdaje sobie sprawę z tego, że Beowulf jest wzorem dla anglosaskich 

bohaterów. Ale co sprawiło, że stał się ideałem, którego postępowanie powinno 

było cechować każdego wojownika na polu walki? Moja analiza skupia się na 

kilku wybranych przykładach wielkich ludzi z czasów pogaństwa, by na podstawie 

wglądu w „barbarzyński” światopogląd podać możliwą odpowiedź na pytanie 

„jakie siły powołały ich do życia?” Omawiając Carlylowskiego Odyna, 

anglosaskiego Beowulfa oraz Ścibora stworzonego przez Bunscha, podejmuję 

próbę odkrycia tajemnic stojących za tymi autorytetami i rzucić nieco światła na 

mentalność pogańskich plemion.  



CHAPTER FOUR 

 

ARCHETYPAL CRITICISM IS NOT JUNGIAN 

 

EMILIA TOŁKACZEW 

 

 

My first encounter with the theories of Carl Gustav Jung was what he would 

call a synchronicity – a meaningful coincidence. I stumbled upon his name in a 

battered copy of Pamela Ball’s Complete Dream Dictionary, which I had picked at 

random at a second-hand bookstore. It just so happened that I was being plagued 

by the most unsettling dreams at that time, the meaning of which I could not 

understand despite being familiar with the most popular methods of dream 

interpretation. The book, although containing only a rough outline of Jung’s 

approach, was exactly what I needed. Thus, one can say that I have tested the 

validity of Jung’s theories on myself – and, seeing how helpful they were, I 

decided to study them in earnest. 

Although I had heard that Jungian psychology could be applied to the 

interpretation of literature, I did not expect to hear his name being mentioned 

during my literary theory classes. Unfortunately, what was initially a pleasant 

surprise quickly became a source of confusion. Archetypal criticism seemed to 

have very little in common with Jungian psychology as I knew it; yet, I did not 

consider myself knowledgeable enough to criticize an approach so universally 

acclaimed.  

At present, I have been studying Jungian psychology for six years. In 2014, the 

Polish Association of Analytical Psychology validated these studies by accepting 

me into their training programme. Becoming acquainted with the Association 

provided me with many opportunities to discuss my observations concerning 

Archetypal criticism with certified Jungian analysts from all over the world. They 

were often surprised to learn how misunderstood Jung’s theories are within the 

field of literary theory. Many agreed with my conclusions, and helped me to 

identify three possible roots of this problem: the philologists’ tendency to confuse 

Jungian ideas with those of Sigmund Freud, their limited choice of source material, 
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and their splitting the theory of archetypes off from other Jungian ideas. 

When prompted to name the field of study they associate Jung with, most 

philologists choose the field of psychoanalysis.1 The majority of literary theory 

textbooks and anthologies also seem to speak of him in this context. Teorie 

Literatury XX Wieku even calls Jung Freud’s student.2 Unfortunately, neither of 

these associations is correct. Naturally, it is true that Jung and Freud became 

acquainted in the early stages of Jung’s carrier and worked together for several 

years; however, it is important to remember that Jung had already been conducting 

his own research when he first contacted Freud in 1906, and continued to do so 

throughout the entire period of their collaboration. Freud undoubtedly considered 

Jung his student – but from Jung’s perspective, they were friends and associates of 

equal status. Moreover, although he fully supported Freud’s methods of treatment 

and approach towards the unconscious, he disagreed with certain elements of this 

psychoanalytic theory from the very beginning. Freud, in turn, frowned upon 

Jung’s attempts at reworking these elements. He would rather Jung popularized 

psychoanalysis as it was than changed it to meet the needs of his own research. In 

time, Jung’s doubts about the validity of such an approach grew only stronger, and 

so did Freud’s dissatisfaction with what he saw as disloyalty. Eventually, they 

could no longer reconcile the differences between their views, and parted their 

ways in 1913. Jung continued to develop his own theories after that incident, and 

intentionally differentiated his research from Freud’s by giving it the name of 

“analytical psychology.”3 

Although to an untrained eye the difference between psychoanalysis and 

analytical psychology might seem insignificant, a more careful study shows that 

there is, in fact, very little these two fields have in common. Both assume the 

existence of an unconscious part of the psyche that manifests itself in dreams and 

fantasies. Both portray the mind as a dynamic system utilizing a certain kind of 

energy. However, the apparent similarities hide the most striking differences, 

which are, in fact, very easy to observe. All that is needed is a simple, side-by-side 

comparison of how Jung and Freud developed these basic concepts: 

 

 

 

 

 

 

                                                 
1 I have taken the liberty of testing this premise during the IV Student Research Festival. 
2 Michał Paweł Markowski and Anna Burzyńska, Teorie Literatury XX Wieku. Podręcznik 

(Kraków: Znak, 2006), p. 59. 
3 Henri F. Ellenberger, The Discovery of the Unconscious (London: Fontana Press, 1994), 

pp. 668-670. 
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 Freud Jung 

The 

unconscious: 

A repository of repressed 

thoughts and instincts, which 

are too controversial for the 

conscious mind to accept 

them. The character of these 

contents is mainly negative.4 

Divided into the personal and 

collective layer. The personal 

one contains all that is not 

conscious at the moment but can 

become so. The collective one 

can never be fully brought to 

consciousness, as it stores the 

most primal, culturally and 

evolutionarily shaped patterns of 

thought and behaviour. The 

character of these contents is 

mainly neutral, but they can be 

utilized either positively or 

negatively.5 

 

Dreams: 

 

A form of unconscious wish 

fulfilment, often conducted to 

release repressed energy. If 

the conscious mind keeps 

refusing to accept the contents 

released by the unconscious, 

they manifest themselves in a 

distorted, confounded way. 

Thus, it should be assumed 

that every dream hides its true 

meaning behind the network 

of symbols and associations, 

and has to be interpreted by an 

analyst before it can be 

understood.6 

 

Distinguished between small and 

big dreams. Small dreams are the 

mind’s way of sorting 

information, and are usually 

easily forgotten. Big dreams are 

the way in which the 

unconscious communicates with 

the conscious, often to bring 

one’s attention to their neglected 

needs or unfulfilled desires. If 

communication is the main 

purpose of dreams, they are 

structured so as to be potentially 

understandable for the dreamer; 

therefore, they should be 

analysed by the dreamers, with 

only as much guidance from the 

                                                 
4 David Herbert Lawrence, Psychoanalysis and the Unconscious (London: Martin Secker, 

1923), p. 11. 
5 Carl Gustav Jung, Collected Papers on Analytical Psychology (London: Baillière, Tindall 

and Cox, 1920), p. 446. 
6 Sigmund Freud, A General Introduction to Psychoanalysis (New York: Boni and Liveright 

Publishers, 1920), pp. 110-112. 



26 Chapter Four 

 

analyst as absolutely necessary.7  

 

Psyche: Operates with libidal energy 

of an inherently sexual 

character. Mental illnesses are 

often a result of this energy 

being repressed.8 

 

Operates with its own energy 

that is connected to all functions 

of the body and mind. The 

distribution and consumption of 

this energy must always be kept 

in balance; its abundance or 

insufficiency can result in a 

mental illnesses.9 

   

I hope this short description is enough to show that psychoanalysis and 

analytical psychology differ even in their most basic assumptions. Their mutual 

relevance is quite reminiscent of semiotics and semiology: to a certain extent they 

are both concerned with the same subject, yet approach it from drastically different 

perspectives. If I were to declare that Charles Sanders Peirce was simply a student 

or follower of Ferdinand de Saussure, I would undoubtedly be excluded from the 

ranks of philologists. I believe it is only rational to expect the same approach 

towards differences between psychoanalysis and analytical psychology. Evidently, 

literary theory is well capable of noticing subtle differences between these 

seemingly coinciding theories; one is forced to wonder why it has not been done in 

the case of archetypal criticism. 

One of the reasons behind such an oversight might be the apparent simplicity of 

the source material. Jung’s style of writing often tricks readers into believing that 

the concepts he describes are relatively easy to understand, or that his theories can 

be effortlessly summarized in a short, cohesive narrative. It is a trap many an 

aspiring Jungist has fallen into. However, as soon as one begins to read more of 

Jung’s works, one realizes the fallacy of the first assumption. All of a sudden, he or 

she discovers that a single concept has a dozen of different definitions, and a single 

theory branches into a multitude of different interpretations. What is more, all this 

information is scattered across over twenty volumes of his collected works. One 

might begin to doubt if it is even possible to ever understand analytical psychology 

in its core. 

Many differences between Jung’s individual texts are caused by the fact that he 

never ceased to rework and reformulate his theories. Thus, his approach towards 

certain key concepts changed quite drastically over time. While reading any of his 

works, it is important to mind the date of their publication. Naturally, those which 

                                                 
7 John Freeman, “Introduction,” in: Man and His Symbols, ed. Carl Gustav Jung (New York: 

Dell Publishing, 1983), pp. 13-14. 
8 Freud, A General Introduction to Psychoanalysis, pp. 254-255. 
9 Carl Gustav Jung, “Approaching the Unconscious,” in: Man and his Symbols, pp. 92-93. 
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were published during Jung’s cooperation with Freud are very psychoanalytical; it 

is easy to confuse analytical psychology with psychoanalysis if one only reads the 

texts from this period. In turn, those written just before Jung’s death usually 

contain the most polished version of his views. Nevertheless, in order to reach a 

full understanding of his theories, one should track their development by reading at 

least a few chosen works from each significant period of his research.  

This observation leads us to yet another problem: when approaching analytical 

psychology, it is absolutely necessary to understand that Jung’s many theories are 

all related to one another, and should not be studied in separation. I believe that 

one of the worst mistakes philologists made in their application of Jungian 

psychology to literary theory is focusing on an isolated chunk of his research – e.g. 

the theory of archetypes – without understanding the incredibly complex network 

of ideas that surround it. The fallacy of such an approach can easily be exposed. 

The Norton Anthology of Theory and Criticism contains only a single paper written 

by Jung: “On the Relation of Analytical Psychology to Poetry.”10 For most students 

of philology, this is the first work on analytical psychology they read, and, often, 

the last one. Unfortunately, it does not provide enough information to understand 

not only analytical psychology as a whole, but even its approach towards literary 

texts. 

As he often did, in “On the Relation of Analytical Psychology to Poetry,” Jung 

mentions many concepts that he either believes his readers to already know or 

learn in the future, thus does not provide much in terms of their explanation. He 

speaks of the unconscious, libido, introverted and extroverted personalities, 

complexes and archetypes. Neither of these terms is described in sufficient detail in 

the essay, even though each is complex enough to require a separate text. What is 

even worse, an average reader has already seen nearly all of these terms in a 

drastically different context. Many of them are used commonly in modern English 

(e.g. complex or introversion) or other schools of analysis (e.g. libido or the 

unconscious), so it is very easy to assume that we know and understand them. Each 

of these terms has its own definition, also one that is unique for Jungian approach, 

effectively making “On the Relation of Analytical Psychology to Poetry” 

impossible to understand by someone who is not familiar with a multitude of 

Jung’s theories. 

Unfortunately, this lack of knowledge is further reinforced by the 

aforementioned tendency to associate Jung’s theories with Freudian 

psychoanalysis. Reading Jung’s elaborations on libido, the majority of people 

relate them to the Freudian understanding of the term. The same seems to be true 

for the unconscious, complexes and other concepts. Having attended many lectures 

                                                 
10 Carl Jung, “On the Relation of Analytical Psychology to Poetry,” in: The Norton 

Anthology of Theory and Criticism (first edition), eds. V. Leitch, W. Cain, L. Finke and B. 

Johnson (London: W. W. Norton and Company, 2001), pp. 990-1002. 
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on archetypal criticism (both at the University of Silesia and outside) I have seen 

how destructive this approach can be. For instance, I have heard the myth of Jonah 

being interpreted (supposedly from a Jungian perspective) as a symbolic 

representation of returning to the mother’s womb. However, those familiar with 

analytical psychology will recognize it as a strikingly Freudian interpretation. In all 

likelihood, the interpreter was unaware of the difference between the Freudian and 

Jungian approaches towards the origins of the ego. In psychoanalysis, it is often 

said that the ego wishes to return to the safety and quiescence of the mother’s 

womb, from which it emerged.11 However, analytical psychology assumes that the 

ego has its origin in the undifferentiated contents of the unconscious.12 Moreover, 

Jung himself often spoke of large bodies of water as one of the most universal 

symbols of the unconscious.13 Thus, in more Jungian terms, Jonah’s tale represents 

the ego’s descent into the depths of the unconscious, from which it returns 

transformed; a more educated Jungist might even connect it to the notion of a 

creative illness.14 But to see the myth from this perspective one must be familiar 

with much more than just the theory of archetypes: one must know the Jungian 

structure of the psyche, the notion of individuation, the many patterns of 

interaction between the ego and the unconscious, and more.  

There is yet another characteristic of Jungian psychology that is of crucial 

importance in this context. Perhaps the most important element of analytical 

psychology that literary theory should apply is that there is no “correct” 

interpretation for Jungists; that a single dream, story or even thought can carry 

dozens of possible meanings, and one must always be ready to approach it from a 

different angle.15 Therefore, I do not mean to say that the aforementioned, Freudian 

interpretation of the myth is incorrect – but simply that it is not Jungian.  

Thus concludes this short piece on the relation of analytical psychology to 

archetypal criticism. Many might notice that I have not spoken at all about the 

founding father of this discipline: Northrop Frye. In truth, I have deliberately 

avoided mentioning his theories. I wanted to focus on what analytical psychology 

is rather than how it is applied in literary theory; taking into account the limitations 

of the medium, I chose to portray a fragment of truth rather than reinforce the 

warped image of analytical psychology that the majority of my readers probably 

                                                 
11 Sigmund Freud, Dream Psychology: Psychoanalysis for Beginners (New York: The James 

A. McCann Company, 1921), pp. 108-109. 
12 Joseph L Henderson, “Ancient Myths and Modern Man,” in: Man and his Symbols, p. 

128. 
13 Carl Gustav Jung, The Archetypes and The Collective Unconscious (Princeton: Princeton 

University Press, 1981), p. 13. 
14 Ellenberger, The Discovery of the Unconscious, p. 672. 
15 Freeman, “Introduction,” p. 13. 
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share.16 I am aware that this short paper is not enough to shatter this image, but 

perhaps it will succeed in shaking its foundations. At the very least, I hope it will 

manage to bring some attention to the problematic tendencies it discusses: the lack 

of distinction between psychoanalysis and analytical psychology, limited choice of 

source material and fragmentary knowledge of Jung’s theories. Combined, they 

lead to drastic misinterpretations within the field of philology – ones we should 

strive to eradicate, if only out of respect that is due to every scientist of Jung’s 

calibre. 
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Summary: 

 

 

This short paper contains my personal observations concerning the current state of 

                                                 
16 Moreover, I am looking forward to writing a separate, detailed piece on differences 

between Jung’s and Frye’s views. 
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application of analytical psychology to literary theory. Rather than discussing 

specific differences between archetypal criticism and Jung’s theories, it focuses on 

the more general misconceptions, which I believe to be responsible for the warped 

understanding of Jungian thought that is common among philologists. Having 

consulted my views with several Jungian analysts, I narrowed down the scope of 

this paper to three major issues: lack of a clear distinction between psychoanalysis 

and analytical psychology, limited choice of source material that is not sufficient 

for understanding the discipline it describes, and a tendency to isolate the concept 

of archetypes from its theoretical framework. Naturally, such a short piece is in no 

way an exhaustive study of these issues. Rather, it was written as an invitation to 

individual consideration – and perhaps an introduction to future research. 

 

 

Streszczenie: 

 

 

Ten krótki artykuł zawiera osobiste spostrzeżenia dotyczące sposobu, w jaki 

psychologia analityczna stosowana jest w dziedzinie teorii literatury. Nie omawia 

szczegółowo różnic między krytyką archetypiczną a teoriami Junga; skupia się 

raczej na bardziej ogólnych nieścisłościach, które uważam za odpowiedzialne za 

stworzenie wypaczonego rozumienia myśli Jungowskiej, często obecnego wśród 

filologów. Po skonsultowaniu swoich wniosków z kilkoma analitykami 

Jungowskimi, zawęziłam zakres badań do trzech głównych problemów: braku 

wyraźnego rozróżnienia między psychoanalizą a psychologią analityczną, 

ograniczonego wyboru źródeł, które nie umożliwiają pełnego zrozumienia 

materiału, oraz tendencji do izolowania pojęcia archetypu od jego zaplecza 

teoretycznego. Naturalnie, tak krótki esej nie omawia tych kwestii gruntownie. Jest 

raczej zaproszeniem do własnych rozmyślań, a być może również wstępem do 

dalszych badań. 



CHAPTER FIVE 

 

FOUL-MOUTHED HUMOUR: PROBLEMS WITH 

SWEARWORDS IN POLISH TRANSLATION OF FEAR 

AND LOATHING IN LAS VEGAS 

BY HUNTER S. THOMPSON 

 

PRZEMYSŁAW PIĘTAK 

 

 

Introduction 

 

The purpose of the present paper is to analyse selected translatological 

problems with swearwords in the novel Fear and Loathing in Las Vegas by Hunter 

Stockton Thompson. The focus of this chapter is, first of all, to determine whether 

swearwords in general have any influence on the implicit meaning of an utterance, 

and if so, what kind of influence that might be. Secondly, the analysis will include 

a comparison between the original text and the Polish translation made by Marcin 

Wróbel and Maciej Potulny. The most important question I will try to answer is 

whether there is a change in the meaning of an utterance resulting from certain 

translation procedures applied to swearwords. 

 

Sociolinguistic Aspects of Swearwords 

 

According to a common stereotype, cursing is one of the most common 

characteristic features of the uneducated people with an insufficient vocabulary and 

low morale – the people who cannot express their feelings in a proper, 

sophisticated way and thus resort to the use of vulgar language. But it does not 

necessarily mean that the educated, who have a more extensive vocabulary and, 

perhaps, a higher social status, do not swear at all. If that was the truth, it would 
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mean that swearwords can be replaced with other words that convey the exact 

same message. On the contrary, swearwords seem to be an ordinary element of the 

human language – one familiar to people ever since their youngest years when they 

learn how to produce speech and how to say whatever they want to say in a very 

precise, emotive way. As stated by Timothy Jay: “These kinds of words allow us to 

express our emotions in a very intense way that other words don’t.”1 We may 

conclude, then, that the stereotype is not true. 

Since the earliest stages of life, people begin to familiarize themselves with 

those words and tend to use them more and more. At first, they do it only to 

express their most basic feelings,2 but later, as they grow up, they start to utilize 

them in a more sophisticated and complex way, and for different purposes.3 Some 

might try to suppress their use of swearwords for a variety of reasons and substitute 

them with different, more socially acceptable words, but the question is if it is 

really possible to find some worthy equivalents for curse words that would allow 

us to express the same explicit information and inflict identical or at least similar 

impact on the listener without an offensive tone or connotations with taboo topics. 

A study conducted by Kristy Beers Fägersten indicates that swearwords, 

depending on the context in which they are uttered, may produce a particular 

impact on the receiver/listener, depending on the speaker’s intention.4 The above 

observation leads to a suggestion that swearwords are lexical items that might have 

implicit meaning based on the context. Going further, a conclusion might be drawn 

that swearing in certain circumstances can be used as a foundation of different 

relationships. But, if this is the case, then the question should be asked about the 

kinds of relationships that can result from swearing. One might assume that 

swearing, for example in a conversation, can lead only to offending the other 

person. Studies prove that there are, in fact, quite a few other, important functions 

of swearwords. 

First of all, as suggested by Fägersten, swearwords can be used to inform 

the interlocutor about the speaker’s feelings: they can express emotions like fear 

(e.g. “I’m so fucking scared of losing my job.”/“Tak kurewsko się boję, że stracę 

pracę.”), excitement (e.g. “Shit, Larry! That’s a great idea!”/“Cholera, Larry! To 

świetny pomysł!”), surprise (e.g. “Holy fuck, you scared the shit 

out of me!”/“Kurwa mać! Wystraszyłeś mnie na śmierć!”) and, most of all, anger 

(e.g. “I will kill you, you son of a bitch!”/“Zabiję cię, ty sukinsynu!”). This is 

                                                 
1 Tatiana Shannon et al., “Cursing may not be all bad, expert says,” New York Amsterdam 

News, July 5, 2001, p. 16. 
2 Timothy Jay, Why We Curse. A Neuro-Psycho-Social Theory of Speech 

(Philadelphia/Amsterdam: John Benjamins Publishing Company, 1999), p. 82. 
3 Timothy Jay, Cursing in America (Philadelphia: John Benjamins, 1992), p. 22. 
4 Kristy Beers Fägersten, Who’s Swearing Now? The Social Aspects of Conversational 

Swearing (Newcastle: Cambridge Scholars Publishing, 2012), pp. 118-122. 
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the most basic function of swearwords.  

Secondly, the same study explains that using vulgar language can have a 

specific impact on the receiver.5 By using curse words in a conversation, the 

speaker can harm (e.g. by means of a verbal abuse), amuse (as in stand-up 

comedies, in which swearing is almost a mandatory part of one’s performance) or 

intimidate the listener (also by a verbal abuse); swearwords can also show lack of 

respect for the interlocutor, express disagreement or even support.  

Furthermore, swearing can mark individual or group identity – the former is 

usually present in most males’ speech, since swearing might be considered a sign 

of masculinity,6 and the latter can be observed, for example, in companies that hire 

a huge number of employees – a common subject of disrespectful conversations 

(e.g. a bossy employer who does not pay well) can certainly boost morale 

of a group and mark their group identity. 

As follows, swearwords do not necessarily have to be negatively evaluated, 

especially if we consider specific contextualized instances. It seems that people can 

convey their identity and declare that they belong to a certain group by swearing.7 

It is also important to note here that certain curse expressions may be limited only 

to some social circles. If we consider swearing by deities, or referring to objects 

of religion (e.g., “Oh my God!”/”O mój Boże!” or “Go to hell!”/“Idź do diabła!”), 

it is obvious that expressions like these will not cause a strong reaction in a 

receiver who is an atheist or a member of different religion. As Montagu explains 

in her research: “Anything that is of emotional value to one social class or 

profession and not to another may form the instrument of swearing exclusively 

among that class or profession and to no other.”8 Therefore, it can be observed that 

apart from producing a particular reaction and forming foundation for various 

relationships, swearing can also be an element of language contributing to group 

identity, be it workers of a specific industry or members of a religion.  

 

Plasticity of Polish Swearwords 

 

The inspiration for this research came from an observation that there most 

certainly is a difference between the scope of English and Polish swearwords. 

As Sokol claims:  

 

                                                 
5 Fägersten, Who’s Swearing Now?, pp. 101-108. 
6 Bethan Benwell, “Male gossip and language play in the letters pages of men’s lifestyle 

magazines,” Journal of Popular Culture, Vol. 34, No. 4 (2001), pp. 19-33. 
7 A. J. J. M. Vingerhoets et al., “Swearing: A Biopsychosocial Perspective,” Psychological 

Topics, Vol. 22, No. 2 (2013), pp. 287-304. 
8 Ashley Montagu, The Anatomy of Swearing (Philadelphia, Pennsylvania: University of 

Pennsylvania Press, 1967), p. 92. 



34 Chapter Five 

 

One of the amazing things about the Polish language is that you 

can stick prefixes onto nearly everything. […] You can add them 

to one vulgar word in particular and create a whole bunch of 

completely different (but still rude) verbs.9 

 

As it can be observed in Table 1, Polish swearwords are morphologically very 

flexible  – by adding various prefixes, new meanings can easily be created. The 

English ones are much more limited in this respect. 

Table 1: Morphological flexibility of the Polish word “jebać.”10 

 

Because of these discrepancies, one might assume that swearwords might pose 

a problem for translators of literary texts – especially if these words are considered 

to be linguistic units with an implicit meaning whose inept translation could result 

in depriving the target language reader of understanding a given character or a 

situation in the text. In order to examine the above hypothesis, a corpus analysis 

was conducted. The data used in the corpus were collected from the first five 

chapters of the edition of Hunter S. Thompson’s Fear and Loathing in Las Vegas 

published in 2005 by Harper Perennial and its Polish translation, Lęk i Odraza w 

Las Vegas, by Marcin Wróbel and Maciej Potulny and published by Niebieska 

Studnia in 2013. 

                                                 
9 Laura Klos Sokol, Shortcuts to Poland (Warszawa: International Publishing Service, 

2010), p. 159. 
10 Andrzej Pragacz, “Słownik jednego wyrazu,” Andrzej Pragacz Homepage, last modified 

March 7, 2007, accessed 4 February, 2017, http://students.mimuw.edu.pl/~ap248382/sjw. 

php.  
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The analysed data set was a compilation of swearwords in the form of swearing 

(words expressing anger with a huge emotional weight), profanity (ones connoted 

with religious objects), obscenity (words touching intimate spheres) or euphemistic 

swearing (milder equivalents of stronger swearwords). In general, it seems that 

the translators applied three separate translation procedures to their work. They 

either used omission, insertion, or equivalency. Because of that, I decided to divide 

the corpus data into three main categories, each representing instances in which the 

translators applied a different procedure. 

Table 2 presents the quantity of sentences/phrases containing swearwords in the 

first five chapters of both the original and the translated text. The data was divided 

into five separate sections, one for each chapter of the book. Then, each section 

was divided into three columns, representing instances of a different translation 

procedure. The first column in each section represents instances of omission, the 

middle column stands for the amount of sentences to which insertion was applied, 

and the last column in each section represents entries in which both the original 

and the translated utterance contains a swearword. 
 

Table 2: Quantity of sentences/phrases containing swearwords divided into three 

categories.11 

 

                                                 
11 Przemysław Piętak, Strategies for Translating Swearwords in the Book ‘Fear and 

Loathing in Las Vegas’ by Hunter S. Thompson (unpublished bachelor’s thesis, Uniwersytet 

Śląski, 2015), p. 25. 
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Corpus Analysis 

 

In this section, I would like to analyse the most interesting examples of the 

sentences gathered from the corpus by comparing corresponding sentences/phrases 

in SL and TL text and providing a comment for each of them. The following two 

examples are the instances in which the translators decided to omit a swearword. 

 

 
(1) ST: “Shit, let’s get it over with.” 

TT: “Dobra, kończmy już z tym.” 

 

In this example, the general expletive “shit” was translated into “dobra,” 

and both words seem to express resignation in this case. However, the source text 

can indicate a hint of the speaker’s irritation. Perhaps, if the translators decided 

to use a variation of “kończmy już z tym, do cholery,” they might have preserved 

the original tone of the utterance. This example might be considered a slight 

change in the idiolect of the character. A similar case can be observed in the next 

utterance: 

 
(2) ST: “That cheap mescaline wore off a long time ago, and I don’t know if I can 

stand the smell of that goddamn ether any longer.” 

TT: “Ta ściemniona meskalina zeszła ze mnie już dawno temu i nie wiem    

dlaczego, ale sam zapach eteru normalnie mnie wykańcza.” 

 

The phrase “the smell of that goddamn ether” was translated into “zapach 

eteru.” It can be agreed that the translation does not render how loathsome the 

ether is to the speaker at the moment. A more faithful translation could be “smród 

tego cholernego eteru,” since even the derogatory noun (“smród”) indicates that the 

aroma is unpleasant to the speaker, not to mention the intensifying negative 

adjective “cholernego” premodifying “eteru,” which would precisely translate the 

same relation in the SL. Let us move on to examples of insertion. 

 
(3) ST: “Jesus, they’d castrate us!” 

TT: “Jezu, urwaliby nam jaja!” 

 

Here, “they’d castrate us” was translated into “urwaliby nam jaja,” and 

it is obvious that the translation is more vulgar, since one might propose a more 

accurate version – “Jezu, wykastrowaliby nas!” – which could also be accepted. 

The reason for this decision might be that the translators wanted to make 

the utterance more dramatic, and, by using an obscene word denoting male 

genitals, they certainly achieved their goal. 

 



 Foul-Mouthed Humour  37 

 

(4) ST: “Forget ether,” he said. “Let’s save it for soaking down the rug in the suite.” 

TT: “Do dupy z eterem. Będzie na potem, zarzygamy nim cały apartament.” 

 

This example seems to contain a very important difference in the meaning 

between the original and the translated version. Those who are familiar with 

the properties of ether probably know that it evaporates rapidly at room 

temperature, and, by inhaling the fumes, one can get into the state of the narcotic 

intoxication. Therefore, it can be said that the speaker proposed soaking down 

the rug in the suite in order to inhale the fumes, and not, as it was presented 

in the translation, to vomit with ether all over the place. From this perspective, one 

might say that the translators failed to convey the meaning of the sentence. Finally, 

let us have a look at the most interesting example of equivalence. 

 
(5) ST: “What the hell is going on down there?” 

TT: “Co się tam, do kurwy nędzy, dzieje?” 

 

Here the translators decided to use a stronger equivalent in their translation. 

“What the hell” was translated into “do kurwy nędzy,” and I believe that 

“do diabła” or “do cholery” might be proposed as a more accurate translation. 

Nonetheless, the translators’ choice neither seems to cause any change in 

the meaning of the utterance, nor does it give it a different tone. 

 

Conclusion 

 

I believe that this paper, despite its limitations, did manage to succeed 

in showing that translation of swearwords in a literary text is a challenging task. 

A lot of information about a character’s personality might be conveyed by these 

expressions, and in order to maintain faithfulness to the original text, a translator 

cannot take them lightly. Nevertheless, this study has addressed only the question 

of discovering this problem; a further in-depth research has to be conducted to give 

grounds for potential solutions. 
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Summary: 

 

 

Fear and Loathing in Las Vegas by Hunter Stockton Thompson is a very peculiar 

book, written in the author’s very own style of “gonzo journalism.” The characters 

use swearwords very often, therefore making their idiolect an important element of 

their personality. This paper focuses on analysing the translation procedures 

applied to the swearwords appearing in the first five chapters of the book, and the 

possible differences between the meaning of a SL and TL utterance stemming from 

the translators’ choices. In the first section, one can find an analysis of the most 

important viewpoints concerning the sociolinguistic aspects of swearwords 

presented in previous studies. The following part focuses on the plasticity of Polish 

swearwords – my aim was to show that Polish language offers much more 

morphological flexibility to a speaker when it comes to the creation of new 

swearwords. The final section discusses the most interesting examples selected 

from the corpus. 
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Streszczenie: 

 

 

Lęk i Odraza w Las Vegas Huntera S. Thompsona to książka bardzo specyficzna; 

napisana została w stylu „gonzo”. Bohaterowie często używają wulgaryzmów, co 

czyni ich idiolekt bardzo ważnym elementem ich osobowości. Niniejszy tekst 

skupia się na analizie procedur tłumaczeniowych zastosowanych do wulgaryzmów 

pochodzących z pierwszych pięciu rozdziałów tej książki oraz możliwyc różnic 

między znaczeniem wypowiedzi w języku źródłowym i docelowym, wynikających 

z wyborów tłumaczy. Pierwsza część tego artykułu zawiera analizę 

najważniejszych wniosków zaprezentowanych w dotychczasowych badaniach 

naukowych, dotyczących socjolingwistycznych aspektów wulgaryzmów. Następna 

sekcja jest poświęcona plastyczności polskich wulgaryzmów – moim celem jest 

ukazanie, iż język polski oferuje o wiele większą elastyczność morfologiczną w 

kreowaniu nowych wyrazów. Ostatnia część omawia najbardziej interesujące 

przykłady zawarte w korpusie. 



CHAPTER SIX 

 

AN INVITATION TO GRAMMATICALIZATION 

 

KAMIL KRAKOWIECKI 

 

 

Introduction 

 

The present work arises out of the need to introduce language and literature 

specialists working outside the realm of historical linguistics to the by far most 

influential theory (but also a separate field of study and even a type of 

methodological orientation) in that area, viz. grammaticalization.1 The title I have 

selected for my study is to bring to one’s mind the widely known work by Ireneusz 

Bobrowski entitled Zaproszenie do językoznawstwa [An Invitation to Linguistics] 

so as to suggest analogies between the two texts. Essentially, the paper is not, 

strictly speaking, academic, although the target audience can include professional 

linguists. The primary receiver is a person having (at least partial) university 

education in the field of the humanities, wishing to acquire or broaden their 

knowledge of grammaticalization. It is of great concern to the author that the 

subject does not receive a suitable coverage in university syllabi; hopefully, this 

chapter will compensate, at least partly, for this shortage. 

 

History Outline 

 

During the last couple of decades, grammaticalization has remained one of the 

most extensively researched phenomena (or, rather, systems of phenomena) within 

the realm of diachronic linguistics. However, one needs to bear in mind that the 

introduction of the term into the linguistic nomenclature by Antoine Meillet in 

1912 did not capture much attention. Linguists, preoccupied with recent 

structuralist ideas put forward by de Saussure and his pupils, originally based in 

                                                 
1 Alternative names that appear in publications on the subject include grammaticalisation, 

grammaticisation and grammaticization. See Polish gramatykalizacja, gramatycyzacja, 

gramatyzacja, German Grammatikalisierung. 
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Geneva, tackled mainly the issue of sound change, whose status was virtually 

unequalled at that time. It was long until a Polish linguist, Jerzy Kuryłowicz, drew 

attention of the linguistic milieu to this problem anew in the 1960s. His 

contribution is by no means negligible. The following decades brought about an 

abrupt rise of interest in grammaticalization – although a greater part of the 

linguistic scene was dominated by generativists, whose studies focused on 

inherently synchronic aspects. Language acquisition, seen in this vein as abrupt 

and rebracketing-based, called into question the very existence of gradual language 

change, underlying grammaticalization. Obviously, the diachronic dimension was 

not marginalized totally, and valuable studies integrating those two approaches 

followed (among Polish scholars one must mention Nagucka and Molencki; 

internationally Newmeyer, Lightfoot, and Longobardi, to name only a few). Other 

frameworks also provided comprehensive accounts of diachronic phenomena, 

including grammaticalization. The cognitive orientation was taken by Heine, 

Claudi and Hünnemeyer in their seminal monograph, Grammaticalization: A 

conceptual framework, and more recently by Sweetser and Jones. Of considerable 

significance was the usage-based approach, represented by Hopper’s Emergent 

Grammar and Traugott’s earlier papers. Finally, one should not fail to mention the 

constructional approach, adopted by Noël, Molencki and later Traugott and 

Trousdale.2 Its developments, although at times seemingly rapid and revolutionary, 

indicate, as I believe, the dominant future line of diachronic research. 

Save for grammaticalization, complementary terms were coined, namely 

degrammaticalization (encouraged, paradoxically, by the dogmatic Principle of 

Unidirectionality voiced by Lehmann), lexicalization and constructionalization, 

emerged. A different status has been ascribed to the notions of pragmaticization, 

syntactization, paradigmaticization, etc., which are components in the processes 

identified above, but also called scholarly attention on their own. Generally, one 

should acknowledge that the -ization/-isation suffix has become enormously 

productive with reference to linguistic processes and is willingly applied, even to 

ad hoc formations. 

As for the unidirectionality, hinted at above, its validity is accepted in the 

present paper. The reader is referred to close studies of degrammaticalization by 

Norde3 and, for comparison, to papers by its opponents, chiefly Kiparsky4 and 

                                                 
2 Heather Rose Jones, Cognitive Aspects of the Grammaticalization of Medieval Welsh 

Prepositions (unpublished dissertation Berkeley: University of California, 2003), accessed 

October 03, 2016, http://heatherrosejones.com/publicationsmisc/hrjdissertation.pdf, 

Elizabeth Closs Traugott and Graeme Trousdale, Constructionalization and Constructional 

Changes (Oxford: Oxford University Press, 2013). 
3 Muriel Norde, Degrammaticalization (Oxford: Oxford University Press, 2009). 
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Haspelmath.5 

  

Definition 

 

At this point, one comes to definitions of grammaticalization. There exist 

numerous attempts at formulating this polysemous concept. Each definition 

profiles a different functional aspect of its referent, which was originally 

understood in a subtly different way than it is today, as proven by Meillet’s first 

definition appearing in his classic work, cited afterwards by Molencki, Kiparsky 

and others: 

 
[…] Tandis que l’analogie peut renouveler le détail des formes, mais 

laisse le plus souvent intact le plan d’ensemble du système 

grammatical, la “grammaticalisation” de certains mots crée des formes 

neuves, introduit des categories qui n’avaient pas d’expression 

linguistique, transforme l’ensemble du système.6 

 

Kiparsky distinguishes between two, as he terms it, “competing families of 

definitions”: 

 

1. Grammaticalization is a change “by which the parts of a constructional schema 

come to have stronger internal dependencies”; 

2. Grammaticalization is a change “where a lexical unit or structure assumes a 

grammatical function, or where a grammatical unit assumes a more grammatical 

function.”7 

 

To the first family belongs the definition by Molencki who, in the functional-

                                                                                                                 
4 Paul Kiparsky, “Grammaticalization as Optimization,” in: Grammatical Change: Origins, 

Nature, Outcomes, eds. Dianne Jonas, John Whitman and Andrew Garrett (Oxford: Oxford  

University Press, 2012), pp. 15-51. 
5 Martin Haspelmath, “Why is grammaticalization irreversible?” Linguistics, Vol. 37, No. 6 

(1999), pp. 1043-68, accessed February 13, 2017, http://www.eva.mpg.de/linguistics/staff/ 

martin-haspelmath/fileadmin/content_files/staff/martin_haspelmath/pdf/1999irr.pdf. 
6 Rafał Molencki, Causal Conjunctions in Mediaeval English: a Corpus-Based Study of 

Grammaticalization (Katowice: Oficyna Wydawnicza Wacław Walasek, 2012), p. 12 and 

Kiparsky, “Grammaticalization as Optimization,” pp. 2-3: “Whereas analogy can change 

some elementary forms, but usually does not influence the total picture of the grammatical 

system, the “grammaticalization” of some words creates new forms, which have not had 

their respective linguistic expressions, and thus changes the entirety of the system.” (Transl. 

by KK).  
7 Haspelmath, Heine, Claudi, and Hünnemeyer, cited in Kiparsky, “Grammaticalization as 

Optimization,” p. 5. 
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diachronic perspective, sees grammaticalization as “a multicomponential language 

change, whereby semantic weakening of a content word is usually accompanied by 

phonetic attrition and the morphosyntactic structure may become less and less 

transparent. The more grammaticalized an item is, the less syntactic freedom it 

may have.”8 

 

An (Alleged) Example of Degrammaticalization 

 

Among often cited counterexamples to the unidirectionality hypothesis is that 

of group genitive.9 In order to understand the line of argument it deploys, it is 

necessary to go back to Old English and investigate the rules that applied to the use 

of genitive (not revealing properties of the Present Day English group genitive). 

Let us consider the noun mearh (horse). In order to form the genitive case, it was 

necessary to add a suitable suffix (in this case -es) and introduce some minor 

changes to the stem; thus, the effect can be: 

 

(1) mēares ēage ‘horse’s eye’ 

 

As one can observe, the behaviour of particular elements in the above noun phrase 

is similar as it would be in its Present Day English translation. Let us contrast it 

with a slightly extended phrase: 

 

(2) mīnes mēares ēage ‘[my horse]’s eye’ 

 

Here, the structural differences between OE and PDE come to the fore. In OE both 

the noun and the adjective have their genitive suffixes, in PDE it is the whole noun 

phrase that assumes the ’s clitic. The size of the constituent to which the clitic is 

attached is unlimited, at least theoretically, thus one cannot deny the 

grammaticality of such sentences as in (3), where the possessor appears as defined 

by a complex sentence: 

 

(3) [The Queen of England who once, while drinking her tea, almost choked 

on it to death]’s drinking habits. 

 

Degrammaticalization in this case consists in the change from the affix to clitic. 

More generally, it can be recognized by the leftward movement in the chain: 

 

                                                 
8 Kiparsky, “Grammaticalization as Optimization,” p. 13. 
9 Alternatively called s-genitive, Saxon genitive or possessive ’s; apart from English, group 

genitive occurs in Scandinavian languages. 
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content word > clitic > affix (> ø)10 

 

Even proponents of degrammaticalization do agree that it is impossible for 

linguistic forms, e.g. to recover their eroded phonetic substance; thus, the reversal 

(indicated by the de- prefix in the name) will never be complete. Kiparsky makes 

the point that degrammaticalization of this type does not exist and what is 

frequently counted as examples thereof are in fact cases of non-exemplar based 

analogy.11 

Let us now briefly consider one of the arguments deployed by the 

unidirectionality hypothesis opponents. They suggest that since lexical material 

tends to undergo change into grammatical items, it was bunches of lexical units 

that constituted prehistoric language. That, in turn, would violate the principle of 

uniformitarianism, according to which language laws operating now operated also 

at any time in the past. However, as a means of refutation, it may be pointed out 

that there could have existed other grammatical morphemes, even formally 

resembling modern ones, that were subsequently reduced to zero 

(grammaticalization chain allows such a possibility). Moreover, I can see no need 

to apply uniformitarianism to language: there exist numerous language laws, yet 

most of them do not govern languages in general, but apply to particular cases in 

language history. 

 

Conclusion 

 

As this brief text has attempted to demonstrate, grammaticalization has been 

approached from numerous perspectives (cognitive, generative, functional etc.), 

has been defined variously (two families of definitions), and has drawn attention to 

its own reversal (the so-called unidirectionality hypothesis). It is advisable to work 

out one’s own way of seeing the grammaticalization phenomenon: that freedom in 

approaching it contributes to the fact that it is successfully integrated with 

numerous linguistic frameworks and contributes enormously to increasing the 

explanatory value of those frameworks. 
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Summary: 

 

 

The paper presents a theoretical background of grammaticalization. Initially, a 

historical outline of the phenomenon is provided, which helps the reader to relate it 

to the general history of linguistics. Then, the definitional section follows, which 

seeks to answer the question of what grammaticalization is after all. Two families 

of definitions are delineated, each one profiling different properties of the process. 

Finally, the mirror of grammaticalization, degrammaticalization, is presented, 

together with the most widely accepted example, i.e. group genitive. This section is 

concluded with a discussion of uniformitarianism. 

 

 

Streszczenie: 

 

 

Artykuł przedstawia podbudowę teoretyczną gramatykalizacji. Najpierw zostaje 

pokrótce zarysowana historia tego zagadnienia, co pomaga czytelnikowi umieścić 

omawiane zjawisko w powszechnej historii językoznawstwa. Następna sekcja 

dotyczy samej definicji gramatykalizacji i próbuje odpowiedzieć na pytanie czym 

ona właściwie jest. Przytoczony zostaje podział definicji na dwie rodziny, z 

których każda akcentuje nieco inne właściwości omawianego procesu. Wreszcie 

przedstawione zostaje lustrzane odbicie gramatykalizacji, mianowicie 

degramatykalizacja, co zostaje zilustrowane powszechnie przyjętym przykładem 

dopełniacza saksońskiego. Sekcję tę wieńczy omówienie uniformitarianizmu.  
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